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TPAHC®OPMALIA MI®OJIOT'EMH
«30JIOTA JOBA» B POMAHI A®PU BEH «OPYHOKO,
ABO ICTOPISA HAPCTBEHOTI'O PABA»

Y ecmammi 30iticnena cnpoba nepeocmucnenns pomany Agppu ben « Opynoxo, abo icmopis yap-
cmeerozo pabay 3 boky mighonoemuxu. Mighonocemnicme € npogionorw o3narxorw meopyocmi Appu
ben. Knrouosor migonozemoro pomany Agppu ben « Opynoxo» € mighonocema «3onoma 006a», axa
aKymynoe ioero nepemoau Heumms Hao cmepmio, bescmepms. Y crooicemuiii ninii Opyroko-Imoinoa
Migonozema «3on0ma 006a» po3eopmacmvcs YUKIIUHO 6 pisHux uaconpocmopax — Agpuxa, Ame-
puxa. Ha oymxy Agpu Ben, nroduni enacmuea c60600a camouuHHO20 pyxy, ti 60HA 30aMHA OMPU-
Mamu 3a0060]eHHA 60 JCUMMS, NOBCAKYAC HANOGHIOBAMU 1020 HOBUMU cmuciamu. Pynoamen-
ManvHow migonozemoro y meopuocmi Agppu ben € migponocema eepos, axuii sHrcuge 8 NOCMIiUHOMY
pyci, bopomwbi 3a enacruil 006podym i 110008.

Ocnogy ¢hinocogcoroi cucmemu pomary Agppu ber ckraoaroms XpucmusaHCoKi 00emu, 8 YiLoMy
nUCbMEeHHUYi racmuge migonoemuzosane ceimocnpuiHamms. Buuenmns noemuxu, crodcemis,
00pasHoi cucmemu i3 3a7IY4eHHAM XPUCMUAHCLKOL ma aHmuyHoi migonoeii, gponvkropuux ddicepen
CHpUAIOMb NOGHIUOMY DO3YMIHHIO MEOPHUOCHE MUCMKUHL. YV KOCMONO2IUHII cxemi MighonoemuyHux
mpaouyii crodcem, nPOCMIp i 4ac U3HAUAIOMb AKMUBHY NOBEOIHKY 2epOsl, WO 3YMOBIIOE OUHAMIIM
crooicemy. Bionitinutl i anmuunutl Mighu akymynorms ioer nepemocu 000pa Hao 3710M, HCUMMS HAO
cmMepmio, po3KpUsaioms macmMHuyi bescmepmsi.

biobnitina mpaouyis ocobnuso Oyna easxciugoio ons aneniticokux nucbmennuxie XVII cm., 30kpema
1 011 meopuocmi Apppu Ben. Akmyanvroro Oyna ii anmuuHa mpaouyis 3a0as CIMEopeHHs bazamux
00pasie WIsIXOM Y6eOeHHs NOPIGHAHb U anio3itl. Y pomani Agppu ben 6ioniiinuii mexcm akmyanizy-
EMbCA MA PO32NA0AEMbCS 3 NO3UYIL CYUACHOCNE NUCbMEHHUYI.

Y pomani Apppu ben mighonocema «3onome cmonimmsy icHye AK caKxpanbHull 4ac i Hepo3pueHo
N8 S13aHA 3 NPOCMOPOM 1 THOOUHOI0, PENPE3CHMYEMbCA 8 OISAX NHOOUHU, 3YMOBTIOEMbCA [0eaNIbHUM
npocmopom. Tlopywenns 3akowny, Henoxkopa 06ozam, sKi 6 a@puKancvKil mpaouyii Ha CMOPIHKAX
PpoMany Oyru emineni 8 00pazi CMOPIUHO20 APPUKAHCHKOZO Yaps, NPU3800ums 00 8Mpamu paio,
axkmyanizayii KOoHmpacmuoi mighonozemu «6mpaseno2o paroy.

Knwuogi cnosa: bapoxo, poman, miponoemuxa, Agppa Ben, miponocema «3onoma 006a», 2epoi.

IocranoBka mpodaemu. ¥ XVII cr. BimOynacs
TIepeoITiHKa IIHHOCTEH 1 3MIIIEHHS aKICHTIB, 3aJaHUX
Bucokum BinpomkeHHsM, y LEHTpI XyAOKHBOI Kap-
THUHU CBITYy KOro Oyia rapmoniiiHa monuna. Ctpim-
KUIl PO3BUTOK HAayKH INOCTAaBUB IiJi CYMHIB MOCTY-
nati MuTIiB CepenHpoBITYS 3 HOTO TEOIICHTPU3MOM,
a HATOMICTh y LEHTPI XYIOKHBOTO YacOMpPOCTOpPY
0apOKOBUX TBOPIB OMUHSETHCS XA0C 1 TFOIMHA-00pETb,
SKa TIyKAa€ TOYKY OIEPTS y IMBUIKOTUIMHHOMY CBITI,
3BepTalounch 10 biOmii Ta BIKOBIYHHMX IIHHOCTEH,
3aKJIaJCHUX B apXalyHHUX, aHTHYHHX 1 HAlliOHAIBHHUX
Miax. Y 3B’SA3Ky 3 THM Pi3HOBUAHA Mi()OTIOCTUIHOT
napagurMd Ta ixHs TpaHc(opMmallis B aHIIHCBHKIH
miteparypi 100u Gapoko 3a mepion KiHs X VI-kiHIs
XVII ct. moTpedyroTh CrieniaabHOr0 BUBYESHHSI.

VY pi3Hi JiTepaTypHi €MOXH CTaBICHHS 1O Midy
3MiHIOBasoCch. HaitOinpmmii inTepec 10 Midy BUsB-
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s MUTHL 100U BinpomkenHs. Bonu 3Bepranuck
JI0 aHTHYHOT Mi(hoJIOTIT K Kepeia MOpaIbHUX IOoe-
TUYHUX aJIeTOPiid, 100 YBUPA3HUTH MTOYYTTS JTIOAUHH
CBOTO Hacy, a TaKoX A0 JKepelia aJerOpUYHHUX YTi-
JIeHb PENIriiHuX, HayKOBUX 1 (pimocodchkux icTHH
[1, c. 12]. B enoxy 6apoko pOCTEKY€EThCSI parma-
TUYHUH TiOXig Ao midy, a pa3om i3 THM i Tpanchop-
MaIlisi IessKux Mi(oJIOTIYHNX MOTHBIB i 00pa3iB.
[IpoBimHUMH MOHATTAMH MeETORY Mi(omoeTHd-
HOro aHamizy € Mid, Mmidonorema, midonoriunuii
MOTHB, MiQOIIOe3is, PEKOHCTPYKIliA Midy, TEKCT-
BapiaHT, TeKCT-ponorkeHHs. [linrpyHaTsam midokpu-
TUYHOI METOZIOJIOTI] € po3yMiHHsI Miy SIK TOMiHaHT-
HOTO (haKTOpa XyI0KHBOI TBOPUOCTi. Y XyAOXKHBOMY
TBOP1 BUABIISIOTHCS CTPYKTYPHI # 3MiCTOBI €JIeMEHTH
MiQy (Midemu, Midonoremu), sKi CTalOTh BH3HA-
YaJbHUMH B YCBIJOMJICHHI 3aJyMy NHCHbMEHHHKA.
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MidonoeTnuHu# aHami3 XyIOKHEOTO TBOPY Hepe-
Oavae gociiHKeHHsT MiQOIOETHYHOT CUCTEMH TBOPY,
30KpeMa crocoOu imMmiemMeHTamii migomarepiany Ha
BCIX XYIOXKHIX PIBHSIX JITEPaTypHOTO TBOPY.

Y cydacHOMY JIiTepaTypo3HABCTBi, 30KpeMa
B ipani k. Maimsa «Knacuana Midosrorist B aHTITIi-
CBKiM JiTepaTypi: aHTOJOTIS KPUTHUYHOI JTyMKI
(“Classical Mythology in English literature: A Criti-
cal Anthology”, 1999 p.) HaBeneHO NIPHUKIAIU 3BEP-
HEHHSI MUTIIIB MPOTATOM Pi3HUX JIITEPATypPHHUX E€IOX
mo Midosorigaux mkepen. JlocaimHWK Big3zHadae
CylepewInBe CTaBICHHS /0 aHTHYHOI CHaJIMHU
3 OOKy mpeacTaBHUKIB Oapoko. [Ix. Maiinz ctBep-
JoKye, mo ke Ha nouarky XVII cr. moetu-meradi-
suku Jx. [lonH, [Ix. [epbept nouanu yHUKaTu 3Bep-
HEHHS 0 aHTUYHUX OOT1B, HATOMICTH aIefoBajId 10
IHIHX TeM i 00pa3iB. HaykoBuii pamioHani3m cripusis
HOBOMY OCMHCJICHHIO Mi()y, THCBMEHHUKH MOYAJIH
CTaBUTUCH O Miy MEHII CepiO3HO B MOPiBHSHHI
3 100010 BiipokeHHs, Ko B aHTUYHOMY Mi(hi BOa-
YaJy HeTIHHY MYapicTh [8].

Y XVII crt. i 3romom B 100y [IpocsiTHHIITBA Mi(h
HOCTYIIOBO TIepecTaB OyTH JUKEPEIOM MOpAJbHOT
Ta (hinocodchkoi MpaBay, a yCBIIOMIIIOBABCS JIMIIE
sK Burajka nepsicHoi iogunau. Y XVII— XVIII cr.
Mi() acollifOBaBCs 3 TaK 3BAHUM IEPiOIOM TUTHHCTBA
monctBa. Y 1712 p. my6minucer k. AamicoH y xyp-
Hami «[mamas» (“The Spectator”) 3a3HauunB, mo naHe-
ripuyHi 38epHeHHs Beprimis ta [omepa mo 6oris Oymnu
NPUPOIHUMH, aJKE€ BOHHU BIpWIIH, 11O YCIiXH, OCAT-
HEHHS Jirofied 1 repoiB Oyiu MOB’si3aHi 3 MiISTHHAMU
i mutictio 6orie. Bogrouac k. AmicoH mucas, 1o
IUISL XpUCTUSHCHKOTO TI0eTa MOAiOHI XBasleOH1 3Bep-
HEHHS JI0 aHTUYHUX OOTiB Hempumyctumi [3].

VY TBOpYOCTI aHIIiHicbKOT 0aPOKOBOI MMCHEMEHHUIII
Adpu ben midonorema «3omota 100a» 3a3Ha€ TpaHc-
(dopmarriif y CBITI TOrOYacHUX ICTOPUYHUX TMOMIIH,
y po3pi3i QemiHizamii itepaTypu H 3apo/HKEHHI
AHTHUKOJIOHIAIBbHUX TCHICHITIA.

AHaJi3 OCTaHHIX [JOCHIKeHb 1 myOJiikaliii.
B icropii cBiToBoi niTeparypu Adpa ben (Aphra Behn,
1640—-1689 pp.) Binoma sk mepiia MMCbMEHHUISI-KIHKA,
gKa 3apo0isbia co0l Ha JKUTTS HalMCaHHSIM TBOPIB.
Cnapy A. ben sk nuceMeHHHMII TpHHIC poMaH «Opy-
HOKO, a00 icTopist mapcTBeHoro pabda» (“Oroonoko, or
the History of the Royal Slave”, 1688 p.). A. ben mucana
KHUTH TIiJ] TICEBIOHIMOM AcTpesi. AHTITIFiChKa MMChMEH-
nug Bipmxunis Bynaeg (1882-1941 pp.) 3aiimanach
MOMYJISIPU3ALIIE0 TBOPYOCTI A. BeH, moBoauia qyMKy
po Te, mo B X VII cT. came 1151 MIChbMEHHUIII BIICTOSIIA
TIPaBO JKIHKH Ha CBOOOJTY CIIOBA.

Hayxogeus B. C. TpodimoBa 3ayBaxye, 110 B Ha3Bi
pomany “Oroonoko, or the History of the Royal Slave”

€ XapakTepHa prica 0apOKOBOi IMOETUKUA — OKCIOMO-
poH “the royal slave” (mapcrBenwmii pad) [2, c. 91].
Hocmigauns tBopuocti A. ben B. C. Tpodimora
B aucepramii «llosTHka n HpaBCTBEHHO-(hMIOCO]-
ckas npobnematuka Adpst ben» (2002 p.) ocobnuBy
yBary 3BepHyJia Ha peNiriiHi TOmIsSAU MUChMEHHHIII.
AHaNI3yI09H «Maly» Ipo3y, BOHA JE€TAJIbHO PO3IIIS-
Hyna TeMy OJIyZHOTO CHHA, MOTHB BIIi3HABAaHHS, TEMY
ciM’i Ta TuTrO0y, TeMy 3ryOHOI BIaau TpoIed Hal
JIOAMHOIO, BUBYMIIA TOTIOC MOHACTHUPS [2].

V kuwm3i “Rereading Aphra Behn : History, Theory
and Criticism” pocaigauug I. ['yrHep mepeocmuc-
moe TBopuicTh Adpu beH 3 mo3uilii chOrofcHHS
[7]. ¥ xomi miteparypo3naBmiB Adpa ben otpu-
MaJia ciaBy 3a poMaH «OpyHOKO», ITOKJIAia IT0YaToK
KIHOUiH aHTHUKOJNOHIAJBHIA TeMi, SIKy MpPONOBXKHIIA
y CBOIl TBOPYOCTI aMEpPUKAHChbKa MHUCHMCHHUIISA
Iapiert biuep Croy (1811-1896 pp.). Adpa ben 3a
JKHUTTS OTPUMAaJia BU3HAHHS SIK THCbMEHHUIIS, TIOKPO-
BHTENEM i1 TBOPYOCTi OyB aHIIIHCHKUI KOpOIb SIKiB
I Ta rpad bexinremcrkuii. Appa ben ToBapuirysaa
3 KOJIETaMH 10 IIepy, 30KpeMa 3 aH[IIHCHKUM IHCh-
MEHHHUKOM, KpuTHKOM JIxoHom [lpaiinenom (John
Dryden, 1631-1700 pp.).

VY kiami XX CT. yBara BUeHHX 3pocja J0 TBOP-
qocTi Adpu beH y 3B’ 43Ky 3 akTUBHUM (eMiHICTHY-
HUM PyXOM B aHIJIOMOBHHX Kpainax. Ii Giorpadis
Ta TBOPH MOYAJU 3 ABISATUCSA B XPECTOMATISIX MPO
BiIOMHUX MHUChMEHHUKIB. HuHI TBOpYicTh Adpu
ben HaneXUTh 10 KAaHOHY aHTIIMCHKOI JIITEPATypH.
3 6iorpadii MICHMEHHMUITI B1IOMO, 10 BOHA MPAITIO-
Balla Ha CEKpeTHI ciryx0u kopouns SAxosa I, migrpu-
MyBaJsa MOJITUYHY HapTilo TOPi MiA Yyac KpHU3H mpe-
ctononactynuunrea (1678—-1681 pp.), Oyma nBiui
yB’A3HEHa.

Hocmimauns Kaponm bapam mpucesaye pos-
nin moHorpadii «English Women’s Poetry, 1649—
1714 : Politics, Community and Linguistic Authority”
(2000 p.) muTaHHSAM BUBYEHHIO Midy Yy TBOpPUOCTI
Adpu ben, creepmkye, mo Adpa ben BinbHO BoJIO-
Jia KIACMYHMMH MOBAaMH, 4yuTaia MipH, Tomy ii
3BEpHEHHS 10 MidiB 3akoHOMIpHE [4, c. 101-149].

IMocTanoBka 3aBaaHHs. MarepianoM aHamizy
B HaIllill CTaTTi € Mi()OMIOCTHYHNH aHAJi3 TBOPUOCTI
aHTificbkoi OapokoBoi muckMeHHwuill Adpu bew,
30kpeMa ii pomany «OpyHOKO, ab0 IIapCTBEHHUI
pab». MeTa po3BiIKHM TONATaE y BHOKpPEMIIEHHI
Mi(OJIOTEMH «30JI0TOTO CTONITTS» SK IEHTPahb-
HO1 B poMaHi «OpyHOKO» ¥ TOCIiKEHH] Ha PiI3HUX
XyOOXHIX PIBHSAX MPO30BOr0 TBOPY CHOCOOiIB BTi-
JeHHs pedrexcii MUCTKMHI LIOA0 KapAHMHAIBHUX
mpoOJieM JIOCTBAa i 0COOMCTOCTI y B3a€MHUHAX i3
MIPUPOOIO0 Ta COIIyMOM.
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Buxkiaa ocHoBHOro marepiaay. Appa ben 3apo-
OMsiy1a Ha JKUTTA Tpalelo MUCHbMEHHHMKA, TOMY BOHA
nycasa Taki TBOPH, sKi 0 3a71F00KH YUTAJIUCH 1 IIBUIKO
nponaBanuchk. Y mepioxm 1670-1680 pp. Adpa ben
nucana m’ecu s teatpy King’s and Duke’s theatre,
ajie KoM TeaTpy MOovYajd MEepeXWBaTh He HahKparli
cBoi yacu, Adpa ben Oinpiie nucana Bipii i modana
MHUCATH MIPO3Y.

IIncbMEHHMIST CTBEPIXKYE y CBOIX POMaHax, L0
Oyna OYeBHAMIICIO TOil, Hamae TBOpaM PHUC JTOKY-
MEHTAIBHOCTI, HEOHOPA30BO MiAKPECIIOE, 0 Oyna
0coOHCTO 3HalioMa 3 MPOTOTHUIIAMHM CBOIX TI'epoOiB.
[Ipore miTepaTypo3HaBLi CTBEPIKYIOTh, WIO 1€
BHUTaJKa TUCbMEHHUIII.

Poman «OpyHoxo» OyB onmy6nikoBanuii y 1688 p.,
3a piK 10 cMepTi muchMeHHuIl. Ha dac HammcanHs
poMany Adpi beH BHIIOBHMIIOCS COPOK BiCiM POKiB,
BOHa BXE TSKKO XBOpiJa, MOCTIHHO H aKTHBHO
yntana biomiro. Y mepeamoBi no pomany Adpa
ben mepeocmucmioe Kuury mpopoka €pemii 31:22
(«Asx noxu THHATHCA Oyzer, o, J04Ko HeBipHa? [oc-
mostb 60 HOBHHY CTBOPHWB Ha 3EMITi: JKiHKA CIIacaTUMe
myxkal»): “All I ask is the Privilege for my masculine
Part the Poet in me <...> to tread in those success-
ful Paths my Predecessors have so long thrived in”
[4, c. 7] (Yce, 1o s mporty, 1ie IpUBLIeTB Y0I0BIUO0T
YaCTHHHU TI0€Ta B MEHI, mo0 3MOryia MPOWUTH BIIEB-
HEHO CTEXKaMH MOiX IONEpEeIHUKIB, SKi B IbOMY
MUTaHHI MaJH YCIiX).

Croxer pomany «OpyHoko» A. beH posropra-
erbest B kpaini Cypinam y [liBHiuHil Amepuni, ae
B IOHI poku noOyBana Adpa ben. OCHOBHOIO Hapa-
THBHOIO Mi()OTIOCTHYHOIO CTPATETi€l0 TBOPY € Mid
PO Tepost, IKUH 3MIHCHIOE BEIUKY KiTBKICTh CMiJIH-
BUX BYMHKIB, PUHOCHTH 0arato »KepTB, BiJAMOBIIA-
€THCS B/l KOPOJIBCHKUX MPHUBLJIEH, BUPYIIAE B TOMIY-
kax koxaHoi Imoingm (Imoinda), sxy 3axomuiu
paboTOPriBII, ¥ 32 BEJIIHHAM JIMXO1 J0J1 OMUHIETHCS
B kopcTokoMy HoBomy CBiTi. Y mepeMoBi 10 KHUTH
“Lucky Chance” A. ben Hammcana, 10 BOHa Iparae
MMCHbMEHHUIBKOI ciaBu: “I am not content to write
for a Third day only. I value / Fame as much as if
I had been born a Hero” [5, ¢. 17].

YV nmepeamosi g0 pomany Adpa ben mmcana, mo
Oyna 0coOMCTO 3HalfoMa 3 TOJIOBHUM T€POEM CBOTO
tBOpYy: “I was myself an eye-witness to a great
part of what you will find here set down; and what
I could not be witness of I received from the mouth
of the chief actor in this history, the hero of himself,
who gave us the whole transactions of his youth;
and though I shall omit for brevity’s sake a thousand
little accidents of his life, which, however pleasant
to us, where history was scarce and adveturus very,
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yet might prove tedious and heavy to my reader in
a world where he finds diversions for every minute,
new and strange. But we who perfectly charmed with
the character of this great man, were curious to gather
every circumstances of his life” [4, c. 9]. (41 6aunna
Ha BJAcHi o4i OLIBIIY YacTUHY 3 TOTO, IO BH 3Ha-
HaeTe B KHM31. Yce, 110 A He Oaumiia Ha BJIACHI Odl,
MEHI PO3TOBiJIa TOJIOBHA Jiii0Ba 0co0a IBOTO TBOPY.
I'epoii mepenoBiB mpUroan CBOET FOHOCTI, X04a 51, 100
3pOOHUTH ONOBiJb KOPOTIION, BHIyYHJIA LIE THCSYI
SMi30/IiB 13 WOT0 XUTTA. X0ua IS iCTOpis € MPUroJI-
HUIIBKOIO, BOIHOYAC BOHA MOXKE 3[aTUCS CKIIQJHOIO
Ta CTOMJIMBOIO JIJIsl UMTaya, Jie Cy4acHUH CBIT Bpa-
’Kae CBOIM Pi3HOMAHITTSAM, HOBU3HOIO, HE3BUIHICTIO.
AJle TOro, KOro 3a4yelruTh BEIWYHICTH IOCTATi L€l
JOOMHY, Oyzie 13 LiKaBiCTIO BUUTYBATHCA B yci oOcTa-
BUHM XKUTTS repost). Appa ben Takox 3a3Haumia, o
OpyHOKO BIJIBHO BOJIOMAIB JBOMAa MOBaMH — aHDIIiM-
CHKOIO Ta (PPAHITY3bKOIO.

Adpa bern y mepeaMoBi M0 KHHTH TOPiBHIOE
MOpaJIbHY YHCTOTY iHIaHCHKOTO HACENICHHS, He3a-
HMaHICTh, BEIMYHICTh NPHPOIU 3 TUM, SIK KU
npabareku 10 rpixomaninns: “Like our first parents
before the Fall” [4, c. 11]. [IucbMeHHUI AETaNBHO
OTINICY€ €K30TUIHHUHA TBAPUHHUU CBIT, 3MaIHOBYE Pi3-
HOOApPBHUIA CBIT MPUPOIHN  TEPEKOHYE YNTAYA B TOMY,
mo came TakuMm OyB mpanaBHiii Exem. Midonorema
«30JI0TOTO BiKy» W MacTopaibHi MOTHUBU IPOBiAHI
B pomaHi «OpyHokoy. [lactopansauii 00pa3 nacryxa
B poMaHi Agpu ben TpanchopmyeTbest B 00pasi npu-
POMHOT JIOMUHHM, KA JKUBE 33 3aKOHAMH IPHPOJIH.
OpyHOKO BUPI3HSAETHCA 3-TIOMIXK KOJIOHI3aTOPIB THM,
IO JOTPUMYETHCS CIIOBA, HOTO CIOBa ¥ BUMHKHU rap-
MOHI}HI, BIH € 3a CBOE€0 MOpaUt0 Oe370raHHUM
BOTHOM, WJICHOM CITUIBHOTH. MidonoreMa «3010THit
Bik» y pomani Adpu ben ¢ikcye obpa3 macauBoro
JIIOACTBA, TOBOPHUTH IPO JAOCKOHATICTH TEPBICHOTO
CBITY. Y mepeaMoBi 10 pOMaHy MUCHMEHHUIIS 33aX0-
IUTMBO OMHCYE €MOIIiT Ta il mapy 3aKOXaHMX iHJiaH-
11iB, HATOJIOIIYE Ha ITHOTJIMBOCTI iXHiX B3aeMuH: “Not
but I have seen a handsome young Indian, dying for
love of a very beautiful young Indian maid; but all his
courtship was, to fold his arms, pursue her with his
eyes, and sighs were all his language: While she, as if
no such lover were present, or rather as if she desired
none such, carefully guarded her eyes from beholding
him; and never approach’d him, but she look’d down
with all the blushing modesty I have seen in the most
severe and cautious of our world. And these people
represented to me an absolute idea of the first state
of innocence, before man knew how to sin: And ‘tis
most evident and plain, that simple nature is the most
harmless, inoffensive and vertuous mistress” [4, c. 12].



Jlirepatypa 3apy0iskHux Kpaiu

(A 6aumna MOIOIOTO TAPHOTO IHIAHII, SKHH ITyKe
noaro0uB Mooay mpekpacHy iHaiaHky. [Ipore #ioro
3aJIMILSIHHS 3BOAMIIOCH JI0 TOTO, IO BiH CTHCKAB CBOi
pyKH, TiepeciigyBaB ii o4mMa, 3iTXaHHS Oyio Horo
€IMHOIO MOBOIO. BorrHOuac BoHa nmoBoamia cede Taxk,
HIOM HE ICHYBaJl0 JIFOJWHH, B SKYy BOHA 3aKOXaHa,
BOHa Oyna oOepekHa 31 CBOIM MOIVISIOM, HIKOJIH HE
i IXOAMIIA IO HBOTO, TIPOXO/IUJIa TIOB3, COPOM’ I3JIUBO
OMYCTHBINHY JOHU3Y oui. | 11e g crocrepiraia B Haii-
OipII JKOpCcTOKOMY 1 HeOe3neunoMy cBiTi. Lli romu
JIEMOHCTPYIOTh iJIef0 HETIOPOYHOCTI, CTaH JIFOIEH 10
rpixonaninHsa. Temep HACKUIBKM OUYEBUAHE TE, IO
NpUpoia — MHOTJIMBA, YECHA TOCTIOAMHS).

B anTuuniii wmigororii mMip mpo 3o010Ty 100y
onmcano B mpari Ieciona «Tpymu # nni». 3a Teci-
omom, Jroiei crBopmta OoruHs ['es mig dac mpas-
nmiaHsa KpoHoca, Jony KWW BiIBHO, Bifl TPUPOAN
BOHU OTPUMYBAaJIH Bce, IO iM Oyno morpidHOo. Mid
PO 30JI0TY 00y — IIe pO3MOBib MPO pal, kil OyB
BTpaueHHUH JIOMHOI0 HA Mi3HIIIMX eTarax PO3BUTKY
cycminbeTBa. Midomorema «3omota m06a» cKiiamae
sapo Midy. YV MidokpuTuili midosoreMa € TOHAT-
TSM ETHOLCHTPUYHUM Ha MPOTUBATY apXETHITY,
IO BTUTIOE YHiBepcanbHe 3HaueHHsA. Midomnorema
«3onota 100a» MoB’s3aHa 3 BECHOIO JIIONICTBA, O€3-
TypOOTHICTIO, IACTSIM, BIYHOIO MOJIOJICTIO, MHPOM.
Y xynoxupoMy TipocTopi pomany Adpu ben midoio-
remMa «3010Ta J00a» HaOyBa€ 3HAYEHHS, KOJIH aKTy-
aji3yetbcs MidooreMa «BTPaYCHUN pail»: MOpiB-
HIOETBCSl CTaH JTIONUHM B Adpuiui ¥ Ha ruiaHTamii
B AMepHulli, MOpaJTb MICIIEBOTO HACEJICHHS 1H/TiaHIIIB,
adpUKaHIIiB 3 KOJIOHI3aTopaMu, paboTOPTiBISMH.

Komonis Cypinam, 110 3HaXOIUTHCS HA MiBHITHO-
cximHoMy y36epexoki IliBmerHoi Amepuku, crana
OZIHUM 3 OCHOBHHUX XYIOXHIX INPOCTOPOBUX LICH-
TpiB pomany. [IpoTe onoBigs Oepe CBiif MoYaTox i3
3aximHoro mobepexoxs Appuku. Kormantine — Taky
aHIIHCHKY HA3BY OTPUMAJIO TIOHEBOJICHE HACEIICHHS,
akaHu i3 3o0y0TOTO Yy30epexoks cydacHoi | aHHwm,
3BIIKM aHTITIMCHKI KOJIOHIANICTH MPUBO3WIIHN padiB Ha
ykposi mnanTanii B Cypinam.

Adpukancpkuii mpuH OpyHOKO, TOJIOBHHHN Iepoi
poMaHy, MOpiBHIOBaBCS MHUCTKHHEIO 3 Oorom Map-
coMm, a oro xoxana — 3 6orunero Beneporo: “I have
already said, the old general was kill’s by the shot
of an arrow by the side of this prince in battle; and that
Oroonoko was made general. This old dead hero had
one only daughter left of his race, a beauty, that to
describe her truly, one need say only, she was female
to the noble male; the beautiful black Venus to our
young Mars; as charming in person as he, and of deli-
cate vertues” [4, c. 15]. (4 yxe rosopmia, mo cra-
poro reHepaia BOWIM CTPiJIOIO 31 CTOPOHHW MpHHLIA

mig yac 00r0, i OpyHOKO CTaB TeHepajioM. Y I[LOro
cTaporo repos Oyna €IuHa JTOHBKA, Kpaca sIKoi, 00
11 IpaBAWBO OIKCATH, JIWIIEC TAKUMH CIOBAMH, BOHA
Oyna iHKa 111 OaropofHOTO YONIOBiKa, MPeKpacHa
yopHa Benepa miis Hamoro Mapca, sixka Oyna Taka
MpeKpacHa SIK 1 BiH, HaJiJIeHA HaWKpaIlUMH YeCHO-
tamu). OpyHOKO ¥ IMOiHIAa OOMIHIOIOTBCSI OOITHU-
MU B KOXaHHI.

OpyHOKO B CIMHAIISITh POKIB CTa€ TeHEPAJIOM,
BiJ3HAYA€THCSI PO3YMOM 1 Kpacoro, Horo Iimxych —
kopoinb. Kpaca IMoinan He ae COKOIO KOPOJII0, BOHA
OTPHMYE€ BisiJIO B JITAQPYHOK BiJl CTApOTO KOPOJIs, IO
OyJI0 3HAKOM 3alpOIIECHHS J0 KOPOJIBCHKOTO ABODY,
1 MyCHTB CTaTH HoTo IpyxuHor0. OpyHOKO ¥ IMoiHa
3MYIIE€HI KOPUTHCS TPATUIIISIM CBOTO TUIEMEHI.

MidomnoernuHa HapaTUBHA CTpATeTisi repost po3-
KpHUBA€ThCA B CIOXKeTHiH JiHil «OpyHoko i IMoinzay.
OpyHoko # IMoiHga 3yCTpiYatoThCs TAEMHO, TIPO IO
TI3HAETHCS CTApUi KOPOJb 1 poxae B paberBo Imo-
inay. Ha xopabmi paboTtopriBus OpyHOKO BiarpaBiis-
€Tbes 3a IMOIH010, TIPOTE HOTO 3paKYIOTh 1 poJa-
10Th B pabcTBo. Ha mnanTanii OpyHOKO BUPi3HAETHCA
3-MOMDK 1HINKMX, BiH BIJIBHO TOBOPUTH aHIIIiHCHKOIO
MOBOIO, HOro TO030aBNsIOTh CKJIAAHOI (i3UdHOT
TIpalli, BiH BUCTYIIA€ TIOCEPETHUKOM Y HaJIarOKEHH1
KOH(]IIKTY MK pabamMu W yIpaBUTEISIMH Ha TIJIaH-
tanii. OpyHOKO MOXe 3aiiMaTHCs MOJIOBaHHSIM. 3a
BEIIMKUM pO3yM HOro HaszusaroTh Llezapem. Y pos-
MOBI 3 BJIACHMKOM TIUIAHTAIlil BiH JI3HAETHCS IPO
IiBUMHY HE3BUYAWHOI BPOAH, SIKa Tak camo K 1 Llesap
HEIOJaBHO ONMHMHWIACA B paOCTBi. OpyHOKO 3HOBY
3HaWmoB IMoiHITy. IM 7103BONAIOTE XHUTH K CiM’S.
OpyHOKO Ni3HAETHCS MPO BariTHiCTh IMOiIHIM, BOHU
BUPIMIYIOTh M030aBUTH IMOIHAY XUTTA, MO0 iXHA
JUTHHA HE 3a3HaJa 10J1i pada. OpyHOKO Iicjs BOMB-
CTBa JPYXKMHHU XO4Y€ HAKIIACTU Ha cebe pyKH, IpoTe
HWOTO PATYIOTHh HAIAMAUl IUIAHTAIlli, TAl0Th MOYKITH-
BiCTh BHJIIKyBaTH PaHU, a TIOTIM MO-CBOEMY KaparoTh
1 mo30aBnstoTh XKUTTA. MidonoeTnuna HapaTHBHA
CTpAaTerisi POJOUOCTI PO3KPUBAETHCS B 00paszax Imo-
iHaM 11 OpyHOKO, 5IKi y CBOiX BipyBaHHSX Oy mepe-
KOHaHi B TOMY, IIIO TICJIS CMEPTi BOHH 3HOBY BiIpoO-
ISIThCSL Y CBOEMY PiIIHOMY Kpai.

BucHoBku i mpono3uuii. Y minomy mid y 6apo-
KOBili JiTepaTypi (QyHKUIOHYE HE JNHUIIe K peMiHic-
LICHITis, aJIf03isl, aJie 1 € MPOTOCTPYKTYPOIO, JIO SIKOT
3BEpPTAIOThCSI TMCbMEHHUKU 3aIUIS  MOJIETIOBaHHS
CBiTY, Mi(hoTOTIYHOTO ITacTa, 00’ €HAHOTO 3 (haKTOM
TBOPEHHSI Mi(OJIOTi30BaHOT TEKCTOBOI JIHCHOCTI.
MidonoremMHicTs € MPOBITHOIO O3HAKOI TBOPYOCTI
Adpu ben, midonoremu ciyrytoTh OCHOBHOIO CTPYK-
TYPHOIO CKJIaJIOBOIO XYJO)KHBOTO IIJIOT0, BUKOHYIOTb
00pa30TBipHY, KOMIO3HIINHY, CIOKETHY, CTHIIHOBY,
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JKaHPOTBipHY, noeTukansHy ¢yHKuii. KirodoBoro
Mmigonoremoro pomany Adpu ben «OpyHOoKo»
€ Miosiorema «30j0Ta /100a», sKa aKyMYJIIO€E 1J€I0
MEPEMOTH JKUTTS HaJ| CMEpTIO, Oe3cMepTs, IO BTi-
JmoeThes 1 B iMeHi Lle3ap, BIYHOTO MpaBHTENs, SKE
OpyHOKO OTpHMY€ Ha TUTaHTaIlii. Y CIOKETHIH JiHil
«OpyHoxko — Imoinza» Mionorema «3o50ta 1006a» He
00pHBaETHCS Ha IUTAHTAlll, 2 OTPUMY€E HOBUI BHUTOK,
OpyHOKO TIPOJOBXKYE 3aliMaTHCS MHUCIHUBCTBOM,

MOEAHYE CBOE KUTTS 3 IMOIHAOIO 1 caM € BepIInTeneM
cBoei noni. Ha nymky Adpu ben, monuni BiacTisa
cBO0O/Ia CAMOYMHHOTO PYXY, XO4a i B HAIPSIMKY IO
CMepTi, MpOTe BOHA 3/1aTHA OTPHMATH 33J0BOJICHHS
BiJl )KHTTS, YHUKAIOUM NUIAXY IMOPOXKHEdi W Oe3Ha-
nii. @yHIaMeHTaIbHOI MiOoJIOreMO0 Y TBOPYOCTI
Adpu ben € midonorema repos. Y repoi BTLTIOETHCS
YABJICHHS TIPO 3HAUHY, IIeIPO HaIiIEHOIO MPUPOIOI0
3M10HOCTSIMU OCOOHMCTICTIO, SIKA JIi€ B iM’SI JIFOOOBI.

Cnucoxk Jiteparypu:

1. Menerunckwuii E. M. [Toatuka muda. Mocksa, 1995. 408 c.

2. Tpodumonra B. C. bapounsle 1 Ki1acCUIICTHIECKIE TeHACHITIH B poMaHe «OpyHOoko» Adpsl beH. bapokko
U KIACCUYUIM 8 UCTOPUU MUPOBOT TUmepanypsl . MaTepHaisl MexayHapoaHoOH HaydHOU KoHpepeHnu CaHKT-
ITerepOyprexoro pmrocodekoro odmectra. Cepust «Symposium”. Carkr-ITetepOypr. 2001. Bemryck 17. C. 91.

3. Addison J. “Nunc augur Apollo...”. The Spectator. 1712, 30 October. Ne 523. P. 13. URL:
http://www.gutenberg.org/files/12030/12030h/SV3/Spectator3.html#section523

4. Barosh C. English Women’s Poetry, 1649 — 1714 : Politics, Community and Linguistic Authority. Oxford,
2000. 366 p.

5. Behn A. Oroonoko. London, 2004. 144 p.

6. Erickson R. A. Mrs A. Behn and the Myth of Oroonoko-Imoinda. Eighteenth-Century Fiction. University
of Toronto Press, 1993. Volume 5. Number 3. P. 201-206.

7. Hutner H. Rereading Aphra Behn : History, Theory, and Criticism. Charlottesville, London. 1993. 336 p.

8. Miles G. Classical Mythology in English Literature : A Critical Anthology. London, 1999. 446 p.

Zuyenko M. O. TRANSFORMATION OF GOLDEN AGE MYTH
IN APHRA BEHN’S “OROONOKO, OR THE HISTORY OF THE ROYAL SLAVE”

The article deals with reconsidering of Aphra Behn's novel “Oroonoko, or the History of the Royal Slave”.
The mythopoeic approach has been applied to its study. The mythologeme “golden age” in Aphra Behn's novel
shows the idea of infinity and the victory of life. In revealing the plot line Oroonoko — Imoinda the mythologeme
of “golden age” represents in different locations in Africa, in America. Aphra Behn believed that human
being has freedom to choose her life direction and is open to enjoy life and value the pleasures it offers. The
Sfundamental mythologeme of the novel is considered to be the mythologeme of hero, which constantly develops
and fights for his wellness and love.

The basics of the philosophical system of Aphra Behn's novel composites Christian values. The study
of poetics, plot, images through the Christian and antique mythology insists on better understanding of writer's
novel. In the cosmological scheme of mythopoeic traditions, plot, space and time represent the active position
of the character and dynamic plot. Biblical and antique myths accumulate the idea of the victory of good over
evil, life over death explains the secrets of eternal life.

The Biblical tradition was important for English writers of the XVII-th century and also was valuable
for Aphra Behn. The tradition of antique myth was popular among writers for creating rich images using
the similes and allusions. Aphra Behn applied to the biblical text and interpreted from her historical period.

The mythologeme of golden age in Aphra Behn's novel is shown as a sacred time and relates to space
and person, represented with a person's actions and revealed as an ideal place for life. Law breaking, not
obeying gods, which in African traditions were similar to African one hundred-year-old kings caused to
paradise lost for main characters and another contrastive mythologeme of “paradise lost” was revealed in
time line.

Key words: baroque, novel, mythopoeia, Aphra Behn, mythologeme “golden age”, character.
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